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Terry Allen 


Voidville and Brands 

New Work 

November 3 - 27, 2004 

Reception for the artist 
November 4th, 5:30 - 7:30 pm 


Gallery Paule Anglim 

14 Geary Street, San Francisco, CA 94108 
415.433.2710 Fax 415.433.1501 
www.gallerypauleanglim.com 
Tuesday to Friday 10-5:30 Saturday 10-5 
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Ter rv (Alley 

FATE ■ 
RECORDS 


IMMORTALIZED! THE LIMITS!! 


T erry Allen was 

honored as one of 
the 1997 

inductees into the 
Buddy Holly Walk of 
Fame in Lubbock, Texas. 

The induction ceremony 
took place on September 
4, 1997 at 6:30 p.m. at 
the base of the Buddy Holly 
Statue, just east of Ave. Q 
on 7th Street. Terry joined 
the likes of Buddy Holly, 

Waylon Jennings,Mac 
Davis, Tanya Tucker, Roy 
Orbison, Bob Wills, Maines 
Brothers, Joe Ely, Gary P. Nunn, and 
Paul Milosevich, to name just a few. 

The “Walk of Fame” was 
dedicated in 1980 to honor those 
individuals in the fields of art, music or 
entertainment who have an affiliation to 
Lubbock and the West Texas area and 
who have gained national recognition in 
their field. Since its birth, there have 
been 16 induction ceremonies honoring 
36 individuals. 


Terry has been invited to 
perform for the television 
show “Austin City 
Limits” which is filmed 
in Austin. The shooting 
will take place on October 
22, 1997 but the airing 
date has not been 
scheduled. Terry will be 
making this appearance 
with the Panhandle 
Mystery Band. 

For anyone in the Austin 
area, there is going to be 
an unpublicized Terry 
Allen music performance at the Cactus 
Cafe (on the University of Texas 
Campus) on October 21, 1997. Call the 
Cactus for additional details regarding 
time, etc. 

ART NEWS: Currently, Terry is 
working on “Symphony Lounge”, a 
permanent bronze & sound installation for 
the Laumeier Sculpture Park in Saint 
Louis Missouri, the opening will be May 
8, 1997. 



Following the ceremony Terry 
played a few songs for the many 
attendees present and performed two 
shows during the days following the 
event. It was a great weekend of fun and 
music! 


He has also been commissioned to do 
a multi-media sculpture & sound 
installation for the new Continental 
terminal in the George Bush 
International Airport in Houston, 
Texas. It is set to be in place either late 
1998 or earlv 1999. 










UPCOMING EVENTS AND INFORMATION 



09 Music Performance at 
the Granbury Opera 
House (with Guy 
Clark) 

Granbury, Texas 

10 Music Performance 
Scott Theater 
(with Guy Clark) 
Dallas, Texas 


25 Music Performance at the 
Dance Alloy 
(with Jo Harvey Allen) 

Pittsburgh, PA 

November 

14 Music Performance at the 
Greaves Concert Hall 
(with the Panhandle 
Mystery Band) 

Northern Kentucky Univ. 
Covington, Kentucky 


s if Terry doesn’t have enough on his 

A plate of things to do, he is also 
scoring the music for Jane 
Anderson’s film “The Baby 
Dance”, for Pacific Motion 
Pictures, Showtime. I have had a chance to 
listen to some of the preliminary tracks and all 
I can say is that it is incredibly GREAT! 
Hopefully it will be released as a CD for 
everyone to enjoy. We’ll See!!! 

TERRY’S ITINERARY: 

October 


03 Music Performance 
Chinati Foundation 
(with Joe Ely) 

Marfa, Texas 


21 


Stubblefield to be located at the 
original cafe site in Lubbock, 
Texas). Terry will be doing the 
bronze! 

(unannounced) 

Music Performance at the 
Cactus Cafe (with the Panhandle 
Mystery Band) 

Austin, Texas 

22 Taping of Music Performance 
Austin City Limits 
(with the Panhandle 
Mystery Band) 

Austin, Texas 



17 Music Performance 
Stubb Memorial Benefit 
Stubb’s Bar-B-Que 

Austin, Texas 

(This is the 2nd benefit for the life 
size bronze statue of C B 


14 Art Opening 
Survey of Prints 
(Etchings & Lithographs) 
Michael Solway Gallery 

Cincinnati, Ohio 


ON THE HORIZON - 


Fate Records is currently working on a web-site which will contain all of 
Terry’s titles, upcoming openings and events, lyrics to all the music, order 
forms, and much more. We expect this site to be up and running before the 
end of the year. Wish me luck getting it ready by then!! 

As always, if you have any requests for info., music, art, etc. do not hesitate 
to write to: Fate Records, 2002-A Guadalupe #250, Austin, Texas 78705. 
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JanBaumGallery 


Primitive 
Contemporary Art 


August 14, 1987 


JAN BAUM GALLERY IS PROUD TO ANNOUNCE THE INAUGURAL EXHIBITION 
OF OUR RECENTLY EXPANDED GALLERY. 


TERRY ALLEN 
KIM MacCONNEL 
ITALO SCANSA 


"^ 0 , 7*7 


TERRY ALLEN'S installation. Them 01 7 Love Songs Keep Cornin' On 
& On & On... . comes from his deep involvement with west Texas 
music. A plaster and plywood bed, riddled with knives, axes 
and machetes, is the prominent object in this self contained 
room. Lyrics from love songs by Allen, Joe Ely, Butch Hancock 
and other musicians have been written across the entire 
surface of the bed. 


KIM MacCONNEL has created a series of paintings that border on 
constructions. Greetings from Tiiuana is ladened with found 
objects: picture postcards and a plastic container holding 

fresh flowers which, at times, appear to be plastic. 


ITALO SCANGA will exhibit small busts and large constructions 
containing a variety of objects found at local flea markets. 
Richly painted surfaces are lyrical compositions of pattern 
and gesture. 


EXHIBITION DATES: September 11 through October 2, 1987 
RECEPTION FOR THE ARTISTS: Friday, September 11, 7-9pm 

GALLERY HOURS: Tuesday through Saturday, 11am - 5pm 
For more information, contact Jan Baum or Daniel Stearns. 


213 932 0170 

170 South La Brea Los Angeles 90036 





TERRY ALLEN 


Born: Wichita, Kansas May 7, 1943 

Education: BFA, Chouinard Art Institute 

Los Angeles, CA, 1966 


GROUP EXHIBITIONS (Selected) 

1966 3-Man Show Gallery 66, Los Anqeles, CA. 

1967 "Small Images", California State College, Los Anqeles, CA. 

1968 "1968 Drawing Invitational", San Francisco Art Institute, San Francisco, CA. 
"All-City Show", Barnsdall Park, Los Anqeles, CA. (Purchase Prize'' 

1969 "The Spirit of the Comics", Institute of Contemporary Art , University of 
Pennsylvania, Philadelphia, PA. (Exhibition was circulated by American 
Federation of Arts throughout the United States, February 1970 - May 1971.)* 

1970 "1970 National Drawing Exhibition", San Francisco Museum of Art, San 
Francisco, CA.* 

"A Decade of Accomplishment: American Drawings and Prints of the 1960's", 
Illinois Bell, Chicago, IL.* 

"The Sixties, Where It Was", Quay Gallery, San Francisco, CA.* 

"Drawing 88", Winn Galleries, Austin, TX. 

"Still Life Today", American Federation of Arts (Exhibition circulated 
throughout United States, beginning September 1970.)** 

"Looking West 1970", Joslyn Art Museum, Omaha, NB** 

"South Texas Sweet Funk", St. Edwards University, Austin, TX. 

1971 "Continuing Surrealism", La Jolla Museum of Art, La Jolla, CA.** 

"National Invitational Drawing Exhibit", Southern Illinois University, Carbon- 
dale, IL. (Purchase Prize)** 

"Boxed Top Art Show", Illinois State University, Normal, IL.** 

"Made in California", Grunwald Graphic Arts Foundation, UCLA, Los Anqeles, 
CA.** 

"The 73rd Western Annual", Denver Art Museum, Denver, CO.** 

1972 "Surrealism is Alive & Well in the West", California Institute of Technology 
(Baxter Art Gallery), Pasadena, CA.** 

"The State of California Painting", organized by Michael Walls, sponsored by 
the Queen Elizabeth Arts Council to tour New Zealand and Australia.** 

"14 Los Angeles Painters", University of California, Santa Barbara, CA. 

1973 "1973 Biennial Exhibition", Whitney Museum of American Art, New York, NY.** 



ONE-MAN 


/VlesijT 



feb 4 through 28,1970 


michael walls gallery / ghir^^plli square / san francisco 

LOS ANGELES COUNTY MUSEUM OF ART 
LOS ANGELES, CALIFORNIA 

FEB 13 1970 










Terry Allen 

Mixed-Media Drawings 

Museum of Contemporary Art, Chicago 

December 18, 1971-January 30, 1972 
































TERRY ALLEN 

"THE JUAREZ CHAPTER" OF "THE JUAREZ SERIES" 


OPENING SATURDAY, 9 NOVEMBER, 11 TO 6 
THROUGH 4 DECEMBER 1974 AT 
MICHAEL WALLS GALLERY 
429 WEST BROADWAY / FOURTH FLOOR 
NEW YORK 10012 / (212) 925-4660 
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TERRY ALLEN 

THE JUAREZ SERIES-CORTEZ SECTION 


OPENING ON SATURDAY, 19 MAY, 12 TO 6 
THROUGH 16 JUNE 1973 
MICHAEL WALLS GALLERY 
8406 MELROSE AVENUE 

LOS ANGELES, CALIFORNIA 90069 (213) 653-9209 
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LLA MUSEUM OF CONTEMPORARY ART 


Contact: Prudence Hutshing 

Public Information Officer 
(619) 454-3541 


"ROOMS AND STORIES: RECENT WORK BY TERRY ALLEN," ART IN THE NEW NARRATIVE TRADITION , 

OPENS AT THE LA JOLLA MUSEUM OF CONTEMPORARY ART SATURDAY, APRIL 16 


NEWS RELEASE 

FOR IMMEDIATE RELEASE 


PRESS PREVIEW 2:00 - 3:00 P.M. Friday, April 15 

MEMBERS' PREVIEW 6:00 - 8:00 P.M. Friday, April 15 

LA JOLLA, CA. Rooms and Stories: Recent Work by Terry Allen ," an 
exhibition of three created environments, a staged theatrical performance piece, 
drawings, sculpture, construction, written matter, video and music, opens at the 
La Jolla Museum of Contemporary Art Saturday, April 16, 1983. 

"Ornithopera (The Devil's Condo) " (1981), "Billingsgate (A Motel)" (1981), 
and "Anterabbit/Bleeder (a biography)" (1983), the exhibition's three multi-media 
installations, reflect the new Narrative style and incorporate text into a large 
range of media — all developed around a central theme or character. Each is a 
unique theatrical event in which all of the parts, including music, written 
materials, video and actors interlock into the structure of the piece. Ornithopera s 

actors are two crows, three hens and a rooster performing a bird drama presided over 

by a devil who plays the piano on video inside a 15' x 19' x 22' room of chickenwire 
and wooden 2"x4"s. "Billingsga/e" is a full scale recreation by the artist of a 
room in a Billings, Montana, mqtel wheip/^e once stayed. Framed and mounted 
on the bare wall studs outside the room are typed pages of a text Allen derived 
from his experiences in the town, readings from Montana authors and other written 
material both playful and sarcastic, drawn from his journal and notes. 

Allen's most recent work, "Anterabbit/Bleeder," completed for this exhibition. 
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poem 


SP4 AR 
17 JAN 43 
19 SEPT 67 
PANEL 26 E 
LINE #93 

POEM for Stanley 


POEM 1985 mixed media 36 3 /4"x 48 3 /4" 


TERRY ALLEN 


Recent Work 

12 February - 8 March 1986 
Reception for the artist 
Wednesday 12 February 5:30-7:30 


Gallery Paule Anglim 

14 Geary Street San Francisco Calif. 94108 

[415] 433-2710 Tues.-Fri. 11:00-5:30 Sat. 11-5 








Photography: Mark Gulezian, Quicksilver 
Courtesy: Alberta College of Art Gallery 
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North Orange County 
Community College District 

Fullerton College 
Art Department 
321 East Chapman fluenue 
Fullerton, CR 92832-2095 





march 11-14, 2002 

Schedule of Euents.Jnside 


MIBlSSfU 


flon-Profit Organization 
U.S.Postage 

PAID 

Permit no. 884 
Fullerton, California 


North Orange County 
Community College District 
8oard of Trustees 

Otto J. Lacago 
Leonard L. Lahtinen 
mollg mcClanahan 
Donna miller 
manuel Ontiueros 
nancg m. Rice 

Israel Dawson, Student Trustee, Fullerton College 

Dr. Jerome Hunter, Chancellor 

Dr. michael Uiera, President, Fullerton College 


MR. HOWARD FOX 
CURATOR 

LA COUNTY MUSEUM OF ART 

5905 Wilshire Blvd 

Los Angeles CA 90036-4598 


The north Orange Countg Community College District, in compliance rnith all applicable Federal and State lams, does not discriminate on the basis of race, color, national origin, ancestrg, marital status, age, religion, 
disabilitg, sex, or sexual orientation in any of its policies, procedures, or practices. The District is also committed to maintaining campuses that are free of harassment, drugs, and alcohol. R copy of 
the District’s full policy on nondiscrimination, sexual harassment, sexual assault treatment ^mseling, and maintenance of a drug-free enuironment is auailable in the District’s Human Resources Office. 










TERRY ALLEN VOICES IN THE WILDERNESS AUG. 27 - SEPT. 25,1994 


2815 COLQUITT, HOUSTON, TEXAS 77098 (713) 526-9911 |B| 




















ALL 6 A/, TER.ZY 

Photography: William Nettles 


ARTISTES FILE 


FIRST CLASS 
U.S. POSTAGE 

PAID 

HOUSTON, TEXAS 
PERMIT NO. 3240 


FRIDAY, AUGUST 26 


POISON/AMOR: A COLLABORATIVE INSTALLATION 

BY TERRY ALLEN AND JAMES DRAKE 

BLAFFER GALLERY, UNIV. OF HOUSTON 7 - 9 P.M. 

SATURDAY, AUGUST 27 

TERRY ALLEN VOICES IN THE WILDERNESS 
MOODY GALLERY 6 - 8 P.M. 


JAMES DRAKE SHE STOOD OVER THE HEATER 
AND CRIED.... 

TEXAS GALLERY 6 - 8 P. M. 


TERRY ALLEN AND JOE ELY AT THE SATELLITE LOUNGE 
PERFORMANCE AT 9:30 TICKETS $12 
PRE-PERFORMANCE BBQ AT 7:30 $10 PER PERSON 

( CALL FOR RESERVATIONS 713 - 869 - 2665 ) 


Carol Eliel 

Los Angeles County Museum of Art 
5905 Wilshire Blvd. 

Los Angeles, California 90036 
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JanBaumGallery 


Primitive 
Contemporary Art 


August 14, 1987 


UBRflRv 

AUG 21 1907 

U>S ANGELES COui'. 

MUSEUM OF ir>- 


JAN BAUM GALLERY IS PROUD TO ANNOUNCE THE INAUGURAL EXHIBITION 
OF OUR RECENTLY EXPANDED GALLERY. 


TERRY ALLEN 
KIM MacCONNEL 
ITALO SCANGA 


TERRY ALLEN'S installation. Them 01Love Songs Keep Coinin' On 
& On & On... . comes from his deep involvement with west Texas 
music. A plaster and plywood bed, riddled with knives, axes 
and machetes, is the prominent object in this self contained 
room. Lyrics from love songs by Allen, Joe Ely, Butch Hancock 
and other musicians have been written across the entire 
surface of the bed. 


KIM MacCONNEL has created a series of paintings that border on 
constructions. Greetings from Tiiuana is ladened with found 
objects: picture postcards and a plastic container holding 

fresh flowers which, at times, appear to be plastic. 


ITALO SCANGA will exhibit small busts and large constructions 
containing a variety of objects found at local flea markets. 
Richly painted surfaces are lyrical compositions of pattern 
and gesture. 


EXHIBITION DATES: September 11 through October 2, 1987 
RECEPTION FOR THE ARTISTS: Friday, September 11, 7-9pm 

GALLERY HOURS: Tuesday through Saturday, 11am - 5pm 
For more information, contact Jan Baum or Daniel Stearns. 


213 932 0170 

170 South La Brea Los Angeles 90036 






YOU ARE CORDIALLY INVITED 
TO ATTEND A SPECIAL RECEPTION 
on Saturday July 10 from 5-7 pm 
at L.A. Louver for Terry Allen to introduce 

THE EDITION OF MATCHING PAIR 

IN CONJUNCTION WITH HIS EXHIBITION 

Voices in the Wilderness. 

Terry has created the piece to benefit 
The Teen Project at the 
Center for Contemporary Arts of Santa Fe 

L.A. LOUVER 

77 MARKET STREET 
VENICE, CALIFORNIA 90291 
PHONE: 310.822.4955 


YOU ARE ALSO INVITED TO THE 
opening ot Youth in Asia, 

AN EXHIBITION OF WORKS 
MADE BETWEEN 1982 AND 1991 

at the Newport Harbor Museum 
in Newport Beach 
on Friday July 9, from 6 to 9 pm 
and/or on Sunday July i l 
a special "walk through" 

AT 2 PM AND AT 4:45 PM 

Also on Sunday, July i l 
A Collectors Circle Concert, Reception 
and Dinner at the Hardrock Cafe, 
rsvp to Lisa at 

NEWPORT HARBOR MUSEUM 

850 SAN CLEMENTE DRIVE 
NEWPORT BEACH, CALIFORNIA 92660 
PHONE: 734.759.1122 















INTRODUCING 


ARTISTS'S FILE 


MATCHING PAIR 

TERRY ALLEN 

PRODUCED FOR THE CENTER FOR CONTEMPORARY ARTS OF SANTA FE 
TO BENEFIT CCA'S TEEN PROJECT 


FOR FURTHER INFORMATION PLEASE CONTACT 
LA LOUVER 77 Market Street, Venice, California 90291 310/822-4955 
CENTER FOR CONTEMPORARY ARTS PO Box 148, Santa Fe, New Mexico 87504 505/982-1338 




Terry Allen: Youth in Asia was 
organized by the Southeastern 
Center for Contemporary Art, 
Winston-Salem, North Carolina 
Funding was generously pro¬ 
vided, in part, by the National 
Endowment for the Arts, a 
federal agency; the Lannan 
Foundation; the Andy Warhol 
Foundation for the Visual Arts, 
Inc., the Elizabeth Firestone 
Graham Foundation; 
and Rollins Hudig Hall. 

The presentation of Terry Allen: 
Youth in Asia in Hawaii is 
supported in part by the State 
Foundation on Culture and 
the Arts and by a grant from 
the Alexander & Baldwin Foun¬ 
dation, which is funded in part 
by the Matson Navigation 
Company. 


Youth in Asia is a many-layered, multi-media 
exploration of a complex and difficult period 
in American history: the Vietnam War and its 
aftermath. Begun in 1983, the works in Youth 
in Asia span nearly a decade in Terry Allen's 
artistic activity. The exhibition includes 50 
works incorporating drawn and painted imag¬ 
ery, found objects, text, light, and sound. Each 
work in the Youth in Asia series functions both 
independently and as a chapter in a larger 
narrative which reflects Allen's personal asso¬ 
ciations with and feelings about the Vietnam 
War and its impact on American culture. 
Rather than expressing a specific political ori¬ 
entation, Allen has sought to examine multiple 
points of view, or voices, which convey the 
complexity and confusion of the era. Through 
his own experience, those of friends, and in¬ 
terviews with Vietnam veterans, Allen explores 
a range of themes: emotional and physical 
disabilities, survival and death, homecoming, 
cultural and social estrangement, disillusion¬ 
ment, and progress and healing. 


Terry Allen, Station Break, 1986, mixed media on lead 
Collection of Rene di Rosa, Napa, California 
Photo Jackson Smith 


ARTOFUE 


Terry Allen 


YOUTH IN ASIA 


at The Contemporary Museum 
2411 Makiki Heights Drive 

December 8,1993 - February 7, 1994 

Members reception 
Tuesday, December 7, 1993 
7-9 pm 

Valet parking 


Free slide lecture at University of Hawaii 

Terry Allen will give a free slide lecture on his 
work on Wednesday, December 8, at 7:30 pm 
in the University of Hawaii Art Department 
Auditorium. 

Major installation at the 
Honolulu Advertiser Gallery 

China Night, a major installation work from 
Youth in Asia, will be on view in The Contem¬ 
porary Museum's Honolulu Advertiser Gallery 
from November 29 through February 4, 1994. 
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MARITAL TIFF 
IN VIDEO ART 

BY SUZANNE MUCHNIC 

ferry Allen has put marriage in a 
wrestling ring in an unorthodox 
exhibition at Caltech’s Baxter Art 
Gallery. A man and a woman, both 
professional fighters, slug it out in a 
videotaped performance of “The Em¬ 
brace . . . Advance to Fury.” Their con¬ 
test was filmed in a roped ring that dou¬ 
bles as a living room, complete with fur¬ 
niture. • * 

Not one to present an unequivocal 
view of anything, Allen alternates scenes 
of body pummeling (all fake) with shots 
of loving couples. He overlays the whole 
thing with a sound track of sweet talk 
and mushy pop songs from bygone eras. 

“With you I feel beautiful,” says a va¬ 
cuous female voice as the lady wrestler 
plows into her mate’s belly. 

“Beauty is as beauty does, and you do 
it all," counters an unseen man as the 
male fighter drops his partner on her 
head. 

"If I didn’t care so much I wouldn’t be 
hurt so easily,” says the feminine speak* 
er, and the woman sustains another blow, 
It would cripple a hippopotamus, but it 
doesn't faze her. 

The wrestlers' bodies bounce and re- 

coil for (other encounters. Snippets of 

cliched conversation change from con¬ 
fetti to buckshot as they fall on pulver- 
iaejl psyches. The reality of in-house war 
mocks fantasy romance----—-- 


Allen, a Texas-born artist now living 
in Fresno, is widely known as a boot¬ 
stomping eccentric „who satirizes art- 
world inanities and domestic banalities, 
fle’s a combination cowboy philosopher/ 
hip artist who also writes and records 
country music. Marital strife is a prom¬ 
inent theme in Allen's work, but far from 
his only one. At Baxter his videotaped 
battle of the sexes is the centerpiece of a 
show that encompasses drawings, paint* 
ings, sculptures and recorded country 
music playing inside a lead replica of an 
art museum. 

Allen's art is a multi-tiered endeavor. 
-It-tells roundabout-stories,-reverberates■ 


in concentric circles and repeats itself in 
various media. Props in the taped perfor¬ 
mance recur as sculptures on shelves and 
painted silhouettes on walls of the gal¬ 
lery. Drawings recount scenes from the 
performance. Wrestling footage is only 
part—the most amusing part—of a some¬ 
times boring 63-minute tape that plays at 
noon and 3:30 p.m. daily. The tape is seen 
• by visitors seated on bleachers. The TV 
monitor is in a miniature wrestling ring. 

In Us wit, country flavor and eccentric 
complexity, Allen’s work is in a league 


terry Allen’s battle of the sexes takes 
place on a TV monitor inside a roped 
ring at Caltech’s Baxter Art Gallery. 


and Bruce Houston’s assemblages. Allen 
may not have influenced young artists 
currently painting figures with an ex¬ 
pressionists edge of violence, but at 
Baxter he looks like their soul brother. 

Allen rarely follows traditional modes 
of composition. His drawings, paintings 
and prints have the appearance of col¬ 
lages with assorted images and bits of di¬ 
alogue running off edges. Some works 
have a built-in audience in the form of 
tiny silhouettes that whisper to each oth¬ 
er. In a painting called “The difference 
between drawing and writing as a possi¬ 
ble explanation for modern arson,” he 
paints two swan lamps (one burning) 
and expounds his theory of “Dumb and 
Ugly" while a couple at the bottom of the 
picture complain about intellectual art 
trends. 

According to Allen, “A lot of real dumb 
and ugly things get done in the name of 
smart and pretty." The “smart and pret¬ 
ty” lamp is on fire, while the "dumb and 
ugly” one just sits there. 

Allen’s two-dimensional works are 
mad recaps of natural disasters, murders, 
pool-hall conversations and curiosities. 
He pokes fun at snobbery and squelches 
myths but retains a sense of wonder. Best 
of all, he survives as a genuinely enter¬ 
taining artist who makes smart and pret¬ 
ty artworks. 


with that of William T. Wiley, but his 
fhemes of fldtpestic conflict put ps ip./ The sh<*W ends next Sunday. pa*lcr.p; 
-mind of Roland Reiss’ “Morality Plays’* open from noon to 5 p.m. daily. □ 
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THE FORT WORTH ART MUSEUM 

1309 Montgomery St, Fort Worth, Texas 76107 817/738 9215 
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CIBRARY 

PEP 0 219P1 


July 24, 1981 

NEWS RELEASE 

CONTACT: Pam Fields 
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MUSEUM OPENS FALL SEASON WITH THREE NARRATIVE ARTISTS 


Three artists with Southern backgrounds, all of whom use written 
storytelling techniques in their work, will be presented in the Fort 
Worth Art Museum*s first exhibition of the fall season, "The Southern 
Voice: Terry Allen, Vernon Fisher, Ed McGowin," Sept. 13-Oct. 25. 

Organized by Susan Freudenheim and Marge Goldwater, curators at 
the Fort Worth Art Museum, the exhibition consists of a major work 
each by Allen and McGowin and two wall pieces by Fisher. Although 
Allen, Fisher and McGowin share Southern attitudes and accents, each 
has produced a distinctly different style of work. 

The Fort Worth exhibition will highlight the development of the 
visual and narrative expression of each artist while drawing upon their 
Southern backgrounds and the Southern tradition of storytelling. The 
exhibition will examine various formats in which narrative art can be 
presented, and document for the first time the importance of the art¬ 
ists* individual works in a thematic context. 

Narrative art, while often utilizing traditional media such as 
drawing, painting, sculpture and collage, derives its special character 
from the use of visual sequences, through tape recordings, video, films, 
slides and photography or by a written text. The stories usually con¬ 
sist of personal anecdotes, recollections or invented tales, many of 
which have a distinct regional flavor. 


more 
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‘ROOMS, STORIES 
DUE IN LA JOLLA 



V T 

-4TV. v ; 

.j -■• - ■/ ' ‘ ’ ' fjS£ : 

By JOSINE IANCO-STARRELS 

hree large installations and a related theater 
, piece, titled ‘Rooms and Stories: Recent Work by 

_Terry Allen,” will open Friday at the La Jolla 

Museum of Contemporary Art. The multimedia installa¬ 
tions include drawing, painting, sculpture, video and; 
music related to visual and written 3tories by Allen. 

Allen’s theater piece, “Anterabbit/Bleeder (a Biogra¬ 
phy) ” is set for 8 p.m.. April 19 and 20. in Sherwood 
Auditorium at the museum. Admission is $5 for museum 
members, students and seniors and $6 for the general 
public. - 

Concurrently, at UC San Diego, in the Mandeville Art 
Gallery in La Jolla, a second exhibition of works by 
Terry Allen features drawings, prints and small 
sculpture as well as proposal drawings for sculpture by 
the artist. 

Both shows continue through May 22. fs- xy 

























JAN BAUM GALLERY 


TERRY 

ALLEN 


September II 
through 

October 2, 1987 

Reception for the Artist 
Friday Sept. 11, 7 to 9 p.m. 
in our recently expanded gallery 

170 S. La Brea Los Angeles 90036 (213) 932 0170 


Them oT love songs just keep cornin' on & on & on. (detail) 1986, Mixed media, 96x l23'/6x 147 in. 
In cooperation with L.A. Louver 
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PRIVATE PREVIEW 

You are cordially 
invited to a 
special preview of 
works by 
Terry Allen, 

Kim MacConnel and 
Italo Scanga 
in our recently 
expanded gallery 

Thursday 

September 10, 1987 
6 to 9 p.m. 

Jan Baum Gallery 
170 S. La Brea Ave. 
Los Angeles 


ALLt/V, I 


MAY 2 3- JUNE 20, 1992 

OPENING RECEPTION: 
FRIDAY, MAY 22ND, 5-7 PM 



JOHN 

WEBER 


GALLERY 


142 GREENE STREET 


NEW YORK 10012 


T E L . 2 1 2 - 9 6 6 - 6 1 1 5 


F A X . 2 1 2 - 9 4 1 - 8 7 2 7 





Terry Allen 

"Anterabbit/Bleeder (a biography)” 
Multi-media Installation 


2 October - 2 November 1985 

Reception for the Artist 
Thursday 10 October 5:10 - 7:10 


Gallery Paule Anglim 

14 Geary Street San Francisco Calif. 94108 
[415] 455-2710 Tues.-Fri. 11:00-5:50 Sat.l 1 -5 




Terry Allen f r 
Douglas Kent Hall 

"Positions in the Desert" 



6-color photo/litho 30"x 39" ed.30 
from a series of six 


16 January - 2 February 1991 

Reception for the artists 
Thursday 1 7 January 5:30 - 7:30 


Gallery Paule Anglim 

14 Geary St. San Francisco California 94108 
(415)433-2710 Tues.-Fri.l 1-5:30 Sat. 11-5 











RELATED PROGRAMS: TERRY ALLEN 
TERRY ALLEN 

performance with Loyd Maines and Richard Bowden 
October 31,7:30 p.m. 

ARTWALK 

conducted by Terry Allen 

November 1,2:30 p.m. 

THE AMERICAN WAR MACHINE: 

FROM VIETNAM TO THE PERSIAN GULF 

lecture by Neil Sheehan 
December 4, 7:30 p.m. 

WAR: BELIEF AND BETRAYAL 

film series 

January 5 - February 9 on consecutive Tuesdays, 7:30 p.m. 
DAVE HICKEY 

lecture 

January 15, 7:30 p.m. 

JO HARVEY ALLEN 

lecture/performance 

January 22, 7:30 p.m. 

RELATED PROGRAMS: KE FRANCIS 
AN EVENING OF IMAGES, ANECDOTES, AND STORIES 

lecture/storytelling by Ke Francis 
November 13,7:30 p.m. 


Workshop for artists and writers with Ke Francis 
November 14, 9:00 a.m. - 4:00 p.m. 


October 3 I - January 24, 1993 
Main, Potter & Balcony Galleries 

TERRY ALLEN: YOUTH IN ASIA 

Funding for this exhibition was generously provided by 
National Endowment for the Arts, a federal agency; the Lannan 
The Andy Warhol Foundation for the Visual Arts, Inc 
the Elizabeth Firestone Graham Foundation; 
and Rollins Burdick Hunter of the Carolinas, Inc. 


September 4 - November 29 
Upstairs Gallery 

ACCOUNTS SOUTHEAST: KE FRAN< 

Funding for this exhibition series was provided, in part, b; 
National Endowment for the Arts, a federal agency, Washing 


August 28 - December 6 
Porch Gallery 

NEW OUTSIDERS 


Artists and Members opening reception: 
Friday, October 30, 7:00 - 9:00 p.m. 







Terrv Allen 

"Voices in the Wilderness "and other works 

Terry Allen and William T. Wiley - Collaborative Monotypes 

18 November - 26 December 1992 

Reception for the artists, Thursday 19 November 5:30- 7:30 pm 

Gallery Paule Anglim 

14Geary St. San Francisco CA 94108 415.433.2710 Fax4I5.433.1501 
Tuesday to Friday 11-5:30 Saturday 11 -5 


MUSS'S FILf 




ALLEN, re^T 


msmru 


PUBLIK UJERKS 

Works by Terry Allen 

March 15-June 14,1998 
Laumeier Sculpture Park and Museum 
Main Gallery 

Opening Reception 
Sunday, March 15, 2-5 p.m. 

Internationally known sculptor, songwriter, and poet, Terry Allen, is creating a 
sculpture for the park. As a preview to the May dedication of "Symphony 
Lounge LAUMEIER," this exhibition of drawings and photographs features 
Allen's 7 "tongue-in-cheek" public art projects. 


Exhibition Support: Missouri Arts Council, Regional Arts Commission, 

St. Louis County Department of Parks & Recreation. 

Museum Hours: Tuesday-Saturday, 10 a.m.-5 p.m.; Sunday, 12-5 p.m. 
Laumeier Sculpture Park, 12580 Rott Road, St. Louis, MO 63127 (314) 821-1209 
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Monday November 13 at 6pm 
Advance Tickets Now. 
Admission $4.00 


Please send_tickets. Enclosed is check for_ 

Name _ 

Address _Zip. 

Send this card with check to Nancy Lurie Gallery 
1632 N. LaSalle, Chicago, Illinois 60614 
Tickets will be sent by return mail. 


TERRY ALLEN 


WORKS FROM FIGHTERS 
OF THE DARKNESS’ 

AND NEW DRAWINGS 


Opening Monday November 13 
Immediately following concert 
Through December 13, 1978 


NOV 171978 

LOS ANGELES COUNTY 

op 


nAIKV LIRiE GALLETC Tues Satl 1 am-5:00pm 
1632 N. LaSalle Chicago 60614 (312)337-2882 











MESSAGES TROM WRESTLERS IN HELL 

j $ * i v 



HansenFuller Gallery 

228 Grant Avenue 
San Francisco 94108 





Terr y Allen 

MESSAGES FROM WRESTLERS IN HELL 
and pieces from FIGHTERS OF THE DARKNESS 

(This represents sections 3 & 4 from a work-in-progress 
entitled “RING”, started in 1976) 


ufBKAHY 

311978 

LOS ANGELES COUNTY 


April 6 - April 29,1978 
Reception: Thursday, April 6 
5:30 - 7:30 pm 


Dorothy 31ankfort, Chairman 
Contemporary Art Council 
Los Angeles Co. Museum of Art 
5905 WiLshire Blvd. 

Los Angeles, CA 90036 





TO ATTEND A PREVIEW 


TERRY ALLEN 


SATURDAY, OCTOBER 21, 1989 

EXHIBITION: ( ? 









ANTERABBIT/BLEEDER (a biography) 

r theater piece 
April 19 and 21, 8:00 p.m. 
Sherwood Auditorium 
La Jolla Museum of Contemporary Art 
Museum Members, Students and Seniors: $5 

Non-Members: $6 

in conjunction with 

ROOMS AND STORIES: 
Recent Work by Terry Allen 

on exhibition at the 
La Jolla Museum of Contemporary Art 
April 16-May 29,1983 

Funded in part by grants from the National Endowment for the Arts, 
a Federal Agency, and the Security Pacific Foundation 


Terry Allen Works concurrently on exhibition 
at the Mandeville Art Gallery 
University of California at San Diego 
April 15-May 22, 1983 

Terry Allen 
"Anterabbit" 

detail from Anterabbit/Bleeder (a biography) 

installation and theater piece 





Non-Pr®fit Organization 

U.S. Postage 

PAID 


Permit No. 54 
La Jolla, CA 92037 


John & Sylvia White 
2141 Glencoe Ave. 
Venice, CA 90291 
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TERRY ALLEN 

APRIL 6, 1971 / 8 - 10 

MIZUNO GALLERY 
669 N. La Cienega 
Los Angeles, Calif. 


MICHAEL WALLS GALLERY — SAN FRANCISCO 


Maurice Tuchman 

Los Angeles County Museum 

5905 Wilshire Blvd. 

Los Angeles, Ca. 90036 


0 N High Street at 15th Avenue, Columbus, OH 43210 


Wexner Center for the Arts / The Ohio State University 


AC-Lfc/Y, 


April 11-Augu^9, 

a sirr ' 
(Juarez) 


9 2*1 9 _9 . 



Terry Allen 




Vovi 


Profit Org. 
JlSPostage ^ 
^. A l Jr « 


laemssn. 

PB Mf TER 
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Columbus, Ohio 
Permit No. 711 

s 0 .1 9 ^ 


Wexner Center Gallery D and Performance Space 


Wexner Center 1991-92 Artist Residency Award 
Recipient terry Allen will create an installation of 
new works incorporating video, sculptural tableaux 
and audio based upon his evolving story the Juarez 
Series. A videotape with Terry Allen and critic David 
Hickey will also be on view. 

Allen's residency is made possible with support 
from the Wexner Center Foundation. Organized by 
Wexner Center Senior Curator of Exhibitions Sarah 
Rogers-Lafferty. 


Mr. Howard Fox 
L. A. County Mus. of Art 
5905 Wilshire Boulevard 
Los Angeles, CA 90036 


Wexner Center Gallery hours: 


Tue-Wed 

10 am-6 pm 

Th ur-Sat 

10 am-8 pm 

Sun 

noon-5 pm 

Mon 

closed 


Call (614) 292-0330 
for more information. 


Photo credit: detail from a simple story. Perfect Ship, 1992 





























































Terry Allen, National Pastime, 1991, cast bronze, 33" x 23" x 15" 



TERRY ALLEN 


JANUARY 25 - FEBRUARY 29,1992 
PREVIEW: 

FRIDAY JANUARY 24 5:30 - 7:30 P.M. 


MOODY GALLERY 

2815 COLQUITT HOUSTON, TX 77098 
(713) 526-9911 



BAXTER ART GALLERY 


CALIFORNIA INSTITUTE OF TECHNOLOGY 


6 January 

13 January 

Noon Informal talk with artist, Terry Allen. Baxter Art Gallery. 

8 PM Three films: “Jasper Johns: Decoy;” “Magritte: False Mirror;” and “Duane Michals 

(1939-1997).” One hour. Baxter Lecture Hall. 

20 January 

8 PM “Robert Rauschenberg: Retrospective” and “Jasper Johns: Decoy” (also shown preceding 

week). One hour. Baxter Lecture Hall. 

Every Tuesday events are sponsored by memberships in the Friends of the Baxter Art Gallery. 

deoJ ,t>i — 
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PASADENA, CALIFORNIA 91125 


(213) 356-4371 
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Terry Allen (part of and some in betweens) 


10 December 1980 through 25 January 1981 


Preview reception Tuesday, 9 December, JfcfoCKl PM 

5~to% wtM 

serrez { 


Baxter Art Gallery 

California Institute of Technology 
Pasadena, California 91125 
phone (213) 795-6811, ext. 1371 
Gallery hours:- noon until 5, daily 


an exhibition presented at the Baxter Art Gallery, 
Division of Humanities and Social Sciences, 
California Institute of Technology in cooperation 
with the Pasadena Art Alliance 





GLASSURE: visual art in texas 


7/13/02 5:21 PM 



Terrv V\Hen: Duao ut 
Pillsbury Peters Fine Art 

May 17-July 27, 2002 


by Johnny Robertson 

It was the time of Joe Ely’s Tornado Jam. My 
friends and I frequented a bar in Lubbock called 
Fat Dawg’s and jammed to Joe King, The 
Nelson’s, and whoever else was passing 
through. As I was poised at the bar one night, the 
great Lubbock native Bobby Keyes eased up, 
ordered a beer and sat down. It was busy that 
night, but Bobby never had to wait in line for 
anything in Lubbock. Whenever he was within six 
feet of the bar, the bartender would stop and 
look at him and say "Bobby.. .?" I saw him there 
regularly for a while but only spoke to him once. 
Side by side in the head one night, I said "Bobby 
Keyes?" 

"Yeah." 

"Big Fan." 

And I was. About forty seconds from the end of 
Can’t You Hear Me Knocking (which is a cool 
six and half minutes into it) he winds that sax 
around Keith Richards and it just blows me 
away. A great tune, a great band, the best 
ending to a rock song ever. Bobby Keyes was, 
of course, bigger than life. It seemed impossible 
that this person could be there at Fat Dawg’s, 
then, and also be a part of so many bigger things 
□ I mean, THE STONES. He was a world of 
fantastic anecdotes, narratives, romance, music, 
and whatever. Don’t get me wrong; I listened to 
Musta Notta Gotta Lotta everyday. I was a huge 
Ely fan, but it wasn’t just the music. Bobby 
carried a bigness with him. He was himself; He 
was simply Bobby Keyes. The great Bobby 
Keyes. 



Ancient 


http://www\glasstire com/reviews/ppfineart05_02_allen.htm 
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ALLISON V. SMITH/Staff Photographer 


Terry Allen bases his installation, “Dugout,” on his parents’ lives. 

It’s all and nothing for Allen 



“Ancient” is the first of the sets 
in Terry Allen’s “Dugout” ex¬ 
hibition. 


America 
of his own 
invention 

Teriy Allen sets 
‘Dugout’ in his personal 
geography 

By JANET KUTNER 

Art Critic 

Bittersweet stories with a twist 
Terry Allen taps memories of his 
childhood in West Texas to create 
“Dugout,” a theatrical saga of 
mythic proportions, embellished in 
the vein of Southern fiction. 


On view at Pillsbuiy and Peters 
Fine Art, the multidimensional in¬ 
stallation incorporates all of the 
major areas in which he excels — 
painting and drawing, sculpture i 
and mixed media, poetry and prose, j 
honky-tonk piano and lyrics in the 
heart-throb tradition of country ! 
music. 

Ostensibly a love story based on 
the tumultuous relationship of his 
parents, a former baseball player 
and ragtime piano player, it’s really 
a modern-day morality play in 
which no value judgments are 
made and no conclusions reached. 

“Sink ye lil sum-bitch... swim or 
drown,”a man tells his young son as 
he tosses him into the Missouri Riv¬ 
er. The boy was Mr. Allen s father. 

“ Dugout’ ... is about another 
America... an America that no lon¬ 
ger exists... if it ever did,” Mr. Allen 
says of times that were both simpler i 
and more complex. 

“About a fourth of this is based 
on little stories my dad told me,” he 
says. The rest is conjecture, the 
product of a fertile imagination 
honed in the fiat environs of Lub¬ 
bock. 

The stoiy starts with his fathers 
birth in 1886 and ends with his 
death in 1959, but nothing is se¬ 
quential. Time shifts with alarming 
irregularity, and incidents are re¬ 
peated over and over in no appar¬ 
ent order, often overlapping. 

The action plays out on six con¬ 
structed “Stages” that resemble 
crude altars, w'hich are accompa¬ 
nied by “Sets” on related subjects. 
The stages arc assembled from a 
hodgepodge of materials: rickety' 
furniture, weathered wood sal¬ 
vaged from broken fences on the 
artist’s Santa Fe, N.M., property, an 
old window and screen door. Ob¬ 
jects — baseball memorabilia such 

See IT’S AJLL Page 6C 
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LOUVER 


July 20, 2002 


We are pleased to announce an extraordinary multi-media, multi-venue project by the artist 
Terry Allen. Entitled Dugout, this project has been organized through the collaboration of 
Pillsbury and Peters, Dallas, Texas, with LA Louver Gallery, Venice, California. 

Dugout began several years ago as a broadcast on National Public Radio. Since that time, 
Terry Allen has developed Dugout into a "theatrical saga of mythic proportions" (Dallas 
Morning News), creating a multi-dimensional installation that incorporates painting, 
drawing, sculpture and mixed media, poetry, prose and music. This exhibition is currently 
on view at Pillsbury and Peters Fine Art (through July 27, 2002). 

LA Louver will present an expanded exhibition of Dugout February 19 through March 20, 
2004. An installation-orientated presentation is also being organized by the Santa Monica 
Museum of Art, February 20 through April 11, 2004. To coincide with the openings of 
these exhibitions; Terry Allen, his band, and Jo Harvey Allen, will give a theatrical 
performance of Dugout at a yet-to-be-finalized L.A. venue. The Los Angeles Institute of 
Art and Cultures, led by Paul Holdengraber, will also host a panel discussion about this 
complex and engaging work, which will include Dave Hickey, David Byrne and Jo 
Harvey, together with Terry Allen. 

We look forward to contacting you again over the next eighteen months to give you further 
details as this intriguing, multi-layered project unfolds. Meanwhile, we are pleased to 
enclose copies of three reviews received by Allen's show in Texas. We also invite you to 
view the exhibition on Pillsbury and Peters' website: www.ppfineart.com 


With warm wishes, 
Yours sincerely, 
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45 NORTH VENICE BOULEVARD, VENICE, CALIFORNIA 9029 I III $lO 82 2 49 5 5 
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Crimes 
of the Art 

Terry Allen’s installation art 
speaks softly and avoids 
the bigshtick 

BY CHRISTINE BIEDERMAN 


T erry Allen, a West Coast concep- 
tualist with a Southwestern 
twang, has been at the scene of 
just about every art-world crime 
in the past three decades. It isn't entirely his 
fault. Born in Kansas, raised in Lubbock, 
Allen attended L.A.’s Chouinard Art Insti¬ 
tute (now Cal Arts) in the mid-’60s, which, 
of course, explains everything. Inculcated 
with Duchamp’s anti-art aesthetic, nursed 
on Fluxus and on the notion that technique 
matters less than marketing, surrounded by 
examples like Bruce Nauman, John 
Baldessari, Larry Bell and Ed Ruscha, Allen 
became, somewhat inevitably, a conceptual 
and installation artist. As Allen describes 
himself on his resume: “Independent artist 
working since 1966 in a wide variety of 
media including musical and theatrical per¬ 
formances, sculpture, painting, drawing 
and video.” He’s also a printmaker, song¬ 
writer, writer, promoter and bona fide char¬ 
acter. Like many artists with like dates of 
birth and CVs, the 59-year-old Allen can 
best be described as a semi-professional 
anarchist, someone who refuses to be 
hemmed in by traditions or boundaries but 
doesn’t carry the shtick so 
far that he’s courting 
involuntary confinement. 

This is good and bad. 

While Allen probably isn’t 
cooking C-4 in the 
microwave, he’s something 
of a jack of all trades—and 
a master of none. Dugout, 

Allen’s new exhibition at 
Plllsbury and Peters Fine 
Art, shows that, 35 years later, Allen has still 
not strayed far from his roots. Dugout is a 
textbook example of “installation art,” that 
tired blend of theater, music, assemblage, 
sculpture, poetry, neon and short story, with 
a little drawing and painting thrown in on 
the side. It is also a radio drama (for NPR) 
and a project that “will include numerous 
multiple media visual works [think video], 
installations [think galleries and museums], 
a music theater piece, CD and/or DVD and a 
book” [think wampum]. In short, it symbol¬ 
izes much that is half-baked, overhyped and 


just plain common in the art world. 

And yet, damn it, Allen’s new series of 
installations is also enormously entertain¬ 
ing. Dugout is a multimedia presentation 
that tells the intertwining life stories of an 
Oklahoma man born about 1886 and a Texas 
woman born around 1905. Using audio, 
props, sets and drawings as background, 
Allen relates his tale in the manner of a life- 
sized, three-dimensional comic strip. The 
yarn unfolds in a series of rooms, each fea¬ 
turing a central “stage” with props—chairs, 
trees, stuffed animals, neon words, painted 
backdrops and, naturally, dirt scattered on 
the gallery floor. Each stage is surrounded 
by a series of eight to nine gouache, pastel 
and ink drawings and collages, each one 
illustrating an attached or incorporated bit 
of text. 

Taken together, the 
works form a narrative 
the artist describes as 
“based on true stories 
and lies I heard as a boy 
growing up on the flat 
sprawl of West Texas.” 

The man is a semi-pro 
baseball player; the 
woman, a musician and 
torch singer. Eventually 
they find each other, 
marry, have a son, grow 
old. The story itself could be based loosely 
on the lives of Allen's parents, or for that 
matter my grandparents or my best friend’s 
grandparents; it’s pure Texas noir, as moody 
and hard-boiled and atmospheric and 
romantic as a novel by Jim Thompson. At 
once utterly authentic and utterly con¬ 
trived, filled with symbolism that hits all 
the stereotypical Texas notes: violence and 
religion, poverty and folk wisdom, drinking 



Every picture tells a story, don’t It? Terry Allen’s “Blue Rose,” part of his Dugout exhibition. 


Terry Allen’s Dugout 
runs through June 27 at 
Plllsbury and Peters Fine Art. 
Call 214-969-9410. 

Essential Space 
runs through June 16 at the 
McKinney Avenue 
Contemporary. 

Call 214-953-1212. 


the threatening Texas skies, through the look 
and placement of text, through the violence 
of images. He owes something to Edward 
Kienholtz, to Robert Rauschenberg, to Bert 
Long. But the heart of Allen’s work, unlike 
the work of these predecessors, is narrative, 
rather than image-based. Allen is all about 
the spoken and written 
word, and in this way 
Allen remains remark¬ 
ably true to his concep- 
tualist roots. 

And yet, for all the 
tired mayhem, for all 
the sensationalism and 
blatant manipulation, I 
found Allen’s installa¬ 
tion a curiously apt way 
to relate this tale. 
Maybe it’s the Texan in 
me, an inherited weak¬ 
ness for cheap theatrics, for demagogues 
and buffoons, or at least for a good yarn. But 
there are far worse places to spend a gallery 1 
going afternoon than in Allen’s Dugout. Yee- 
haw, and pass the biscuits, Pappy. 


And yet, damn it, Allen’s 
new series of installations 
is also enormously entertaining. 


and sin, forgiveness and redemption, birth 
and death and baseball. It is as regional as 
anything painted by the Dallas Nine and 
just about as mannered. 

In form as in content, there is absolutely 
nothing new here. Allen’s posturing is as old 
as Marinetti, his three-ring productions as 
familiar as the Russian Futurists’ Storming of 
the Winter Palace. As for execution, Allen is a 
competent painter with a strong graphic 
sense and a fine, if somewhat conventional, 
colorist. His sense of theatricality is flawless, 
and he knows how to evoke a mood, through 


One of those worse ways is to wander down 
to the McKinney Avenue Contemporary’s 
current show, Essential Spaces, which fea¬ 
tures sculpture and installations by a trio of 
Texas artists: Cameron 
Schoepp, Tom Orr and 
George Smith. 

Of the three, Schoepp, 
whose work is featured in 
the first gallery, is by far 
the most intriguing. The 
Fort Worth-based sculptor 
has created an installation 
of pale yellow carpet, pale 
yellow walls and three 
massive stone forms that vaguely resemble 
4-foot-by-4-foot travertine hats scattered on 
the floor. In the middle of the carpet, one 
can just make out the words “my ass” 
embroidered in pale gray. As you look about 
the four walls, you can make out similarly 
cryptic slogans, in pale gray and featuring 
mysterious capitalization: “FAT HEAD,” 
“TUFF TITTY,” “gutless wonder” and 
finally “LIVER LIPS.” 

Schoepp’s goal seems to be to play not 
only with our perceptions of scale, but also 
of purpose. He wants us to wonder about 


intent, and we certainly do. Is he suggesting 
an utter disconnect between visual form 
and human language, between the natural 
and the man-made? Or is he suggesting 
some affinity between the words and the 
three shapes? Unfortunately, Schoepp’s 
silent slabs of rock yield no clue, lying there, 
cold and mute and inscrutable. 

Next door, sculptor Tom Orr’s three 
sculptures are easier to read and less 
rewarding. Like Schoepp, Orr, an associate 
professor of sculpture at the University of 
Dallas, explores connections between the 
man-made and nature. His first piece, 
“Veil,” is a three-dimensional meditation on 
op-art themes of altered perception, move¬ 
ment and space. It consists of a long, black- 
and-white striped fabric panel that strad¬ 
dles the corner. In front of it, some 70 or so 
steel rods are suspended from the ceiling, 
creating a shimmering optical illusion simi¬ 
lar to a mirage. It’s not to be viewed with a 
headache; the visual effect produces not 
only pain but irritation in the viewer, 
mainly because it’s unclear what new les¬ 
son we’re supposed to take away from this 
old op-art trick. 

Ditto for the large work across the way, a 
massive (approximately 10 feet high by 40 
feet long) rectangular wall consisting of 3- 
inch squares covered in gold-bronze shades 
of metallic paint. The massive wall rests 
against an impressive A-frame wooden sup¬ 
port. Like much of Orr’s previous work, this 
one seems to be about the mechanics of the 
world about us, in this case the architectural 
bones of a man-made structure. The third 
piece in this room is a sculpture made of a 
long piece of wire mesh, which staggers 
horizontally along the wall like a graph of 
the Dow Jones over the past six months. It 
casts an interesting and pretty shadow, but 
the work is trite. 

The final gallery contains painted metal 
sculpture by George Smith, a Houston 
artist who also teaches at Rice University. 
Smith produces vaguely Afro-centric 
forms with strong geometric elements and 
tiles that invoke themes based on legends 
of the Dogon people of Mali. The most 
interesting work is an installation of 10 X- 
shaped forms that rest on the ground like 
so many sandwich boards or paper dolls. 
The work is briefly interesting but slight 
and forgettable. • 
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Ain’t Enough 


Terry Allen on everything, 


including baseball, passion 


and the art of epic lying 


P ine art, that exists for itself 
alone, is art in a final state of 
impotence. If nobody, including 
the artist, acknowledges art as a 
means of knowing the world, then art is rel¬ 
egated to a kind of rumpus room of the 
mind, and the irresponsibility of the artist 
and the irrelevance of art to actual living 
becomes part and parcel of the practice of 
art. —Angela Carter 


It’s one of the most persistent myths of our 
culture, that talent manifests itself in only 
one area of a person’s life—when, in fact, 
people who are talented at one thing fre¬ 
quently tend to be talented at others. 

Romantic notions of the solitary artist 
favor the myth, however, which is so 
entrenched in Western thought that we 
speak of "artists and madmen” as natural 
confreres. So when one stumbles across a 
maverick like Terry Allen—an eminently 
well-adjusted artist, musician, storyteller 
and public speaker on matters artistic and 
cultural—the shock of having one’s precon¬ 
ceptions blown can be severe. 

Not that Allen is unfamiliar with the mad¬ 
ness that, along at least one trajectory, is the 
constant companion of the human animal. 

“If there are any unique revelations to be 
had about us, as a species,” he says from his 
Santa Fe home and studio, “I think they’re to 
be found in those radical outsider characters 
who appear—or we create—from time to 
time. Whether they’re outlaws or gangsters 
or murderers, nothing’s diluted for those 
characters. It doesn’t really matter, finally, 
whether their passions are positive or nega¬ 
tive; anything you make, you strive for that 
same kind of undiluted passion.” 

Much of Allen’s art—visual, musical 
and otherwise—has centered around giv¬ 
ing voice to such radical outsiders, a sort 
of spiritual collaboration among a mar¬ 
ginal family. “I’ve always thought about it 
like, when you’re involved with creating 
art, you have three natural kinfolk: You 
have the Child, because you’re working in 
a state of innocence; you have the Crimi¬ 
nal, because you’re breaking rules and 
laws; and you have the Insane, because 
you’re actually making another world. 
When all those things work together, 
that’s when the good stuff happens.” 

The full Allen vitae (available online at 
www.terry-allen.com) runs several pages 
and reads exactly like what it is: a thumbnail 
sketch of a man who can’t keep his hands 
still. Briefly: Terry Allen has recorded one 
undeniably classic sorta-country album— 
1979’s Lubbock (on everything ); has adapted 
his musical work for radio theater; has been 


Terry Allen: the Child, the Criminal, the Insane 

both a Guggenheim and an NEA Fellow; is a 
1997 inductee to the Buddy Holly Walk of 
Fame; has been commissioned by institu¬ 
tions including UC San Diego and George 
Bush Intercontinental Airport; and has 
pieces in the permanent collections of 
roughly two dozen museums and art cen¬ 
ters—including the Metropolitan Museum 
of Art and MoMA. 

Allen’s work schedule has scarcely 
slowed since 1966, the year he received his 
bachelor of fine arts from Chouinard Art 
Institute in Los Angeles (now known as Cal 
Arts). The road that led Allen from Lubbock 
to California (where he was based through 
the 1970s and much of the 1980s), and from 
thence to New Mexico, has been chronicled 
in many pieces along the way. His current 
major project, however, finds him reaching 
back to his Lubbock boyhood for its inspira¬ 
tion and much of its format. 

The impetus for Dugout, the working title 
of that largely narrative piece, comes in large 
part from his parents; Allen’s father was a 
pro ballplayer for the St Louis Browns, and 
his mother played piano in silent film houses 
and in professional combos. 

“I grew up hearing old baseball stories 
and music stories,” he says. “There were 
always people at the house telling stories— 
sort of a constant ‘bullshit party,' where it 
became kind of competitive. And I’ve kind 
of built this piece based on all of the differ¬ 
ent stories I heard from my parents, and 
from all the people who used to come 
through the house. They were such great, 
epic liars,” he says, laughing. “That’s very 
important for an artist” 

Though Lubbock itself may not play a cru¬ 
cial role in the piece, it certainly contributed 
to Allen’s sense of narrative aesthetics. 

“Anybody who grows up in West Texas, 
the art of storytelling relies on your visual 
imagination, because there’s nothing else 
there,” he says. “The place I grew up in was 
so flat I used to like to say that on a clear day 
you could look to the horizon and see the 


back of your own head—which does have 
kind of a Zen quality to it, I guess. 

"[Dugout] is based around these stories, 
and it’s already pretty involved.” Allen esti¬ 
mates he’ll be working on it at least through 
2004; Section I of Dugout will be on exhibit 
at Pillsbury and Peters Fine Art through July 
27. (See “Crimes of the Art,” May 23.) He’s 
now performing songs and spoken word 
from Section III, Warboy (Et the backboard 
blues). “The time span covers the first half of 
the 20th century. It actually started life as a 
projected radio show, and, like a lot of stuff I 
do, it kind of evolved into a series of possibil¬ 
ities—dramatic, paper, visual, all sorts of out¬ 
lets. Two of my art dealers have gone 
together to sponsor it, so we’re able to build 
the whole thing as we go. We’re doing an ini¬ 
tial performance on the 30th of May at the 
Dallas Museum of Art,” he muses, “which is 
probably going to be pretty incoherent.” 

But the best of Terry Allen’s art is—don’t 
say incoherent, say messy, in the best possi¬ 
ble sense. If Allen’s projects share a domi¬ 
nant format, in fact, it’s most likely “public” 
art, which is to say pieces that occupy spaces 
other than museums and galleries. In mov¬ 
ing from the safe indoors to the rowdy 
streets and outside venues, public art 
attempts to remove the distance between 
the art and the appreciator. Which is all fine, 
in theory. But as Angela Carter provoca¬ 
tively suggests, the connections between art 
and public life are rare enough, without the 
artist indulging in a rarified approach to the 
work. And it’s in this milieu that Allen's mul¬ 
tipronged approach to the work is, perhaps, 
most remarkable. 

Take the Lubbock album’s multivoiced 
stories: “The Great Joe Bob,” about a high 
school football star turned luckless stickup 
man, or the rollicking “Oui (A French 
Song),” concerning a failed sculptor who 
goes to work on a factory line (“It weren’t 
art,” says the narrator diplomatically, "but it 
weren’t bad”). Salivation, released in 1999, 
the most recent continued on page 82 










Two Pinto Fantasies 

UBBAMf 3 0 1971 

i ns ANGELES COUNTY MUSEUM OF ART 
LOS ANGELES, CALIFORNIA 

Cirrus Editions 708 North Manhattan Place 
Los Angeles California Phone: 462-5340 






TERR Y ALLEN 

BIG WITNESS 
(living in wishes) 


December 2-23, 1989 

Opening Reception 
Friday, December 1, 5-7 pm 


JOHN WEBER GALLERY 


142 Greene Street New York 10012 

212.966.6115 FAX 212.941.8727 



mixed media, 9 x 12 x 8', 1988 










YOUTH IN ASIA 

a continuation 


TERRY ALLEN 

APRIL 27-JUNE 15, 1985 

RECEPTION FOR THE ARTIST SAT., APRIL 27 4-7 RM. 

MOODY GALLERY 

2815 COLQUITT, HOUSTON, TEXAS 77098 




“LEANING BUDDHA ", DETAIL FROM “THE BATTLE OF SANTA ROSA 
PHOTO CREDIT: MICHAEL TILDEN 




rERRY ALLEN: YOUTH IN ASIA is organized by the 
Southwestern Center for Contemporary Art in Winston- 
Salem, North Carolina. Funding for the exhibition was 
generously provided, in part, by the National Endowment 
or the Arts, a federal agency; the Lannan Foundation; 
rhe Andy Warhol Foundation for the Visual Arts, Inc.; 
md the Elizabeth Firestone Graham Foundation. 

n Newport Beach, the exhibition is funded, in part, by a 
jrant from Lannan Foundation, Los Angeles. 

EAN-MICHEL BASQUIAT is made possible through the 
cooperation of Herbert and Lenore Schorr, and by a 
generous gift from American Express Travel Related 
services Co., Inc.; IDS Financial Services Inc.; American 
express Banking Ltd. and Shearson Lehman Brothers Inc. 

rhe Newport Harbor Art Museum Exhibition schedule is 
•upported by TUG IRVIN6 COMFfcNY , Newport Beach. 


ARTISTS'S FILE 


American Express Travel Related Services Co., Inc. 

and the Board of Trustees of the Newport Harbor Art Museum 

invite you to the Members’ Preview of 

TERRY ALLEN 

YOUTH IN ASIA 


Friday, July 9, 1993 
6:00 - 9:00 p.m. 


Also opening 

Jean-Michel Basquiat 


Exhibitions on view 

July 10 — September 12, 1993 




BOR ART MUSEUM 

5 Drive 

:A 92660-6399 


Non Profit Organization 

U.S. Postage 
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Newport Beach, CA 
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Artist’s Lecture 
October 16 
at the 

YELLOWSTONE 

ART MUSEUM 

8:00 - 9:30 p.m. 

RSVP io (406) 256-6804 


Non-Profit 
Organization 
U.S. Postage 
PAID 

Permit No. 770 
Billings, MT 


L.A.C.M. 

Howard Fox 

5905 Wilshire Blvd 

Los Angeles CA 90036-4504 


Yellowstone Art Museum | 401 North 27th Street | Billings. MT 59101 
_ 140(>l 2,-)()-0804 I httt>: 7vdlowstoiH-.artinnstnim.org _ 









TERRY ALLEN 


BIG WITNESS"' 


(living in wishes) 

1989 Adaline Kent Award Exhibition 


June 1 - July 8,1989 

Walter/McBean Gallery 
San Francisco Art Institute 
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Lecture by the artist Wednesday, May 31, 6 pm 
Free and open to the public 

Reception for the artist, 

Wednesday, May 31, 7 - 9 pm 


The Exhibitions Program of the San Francisco Art Institute is supported in part by 
grants from the California Arts Council and San Francisco Grants for the Arts. 

Gallery open Tues. - Sat. 10 am-5 pm 771-7020 

Gallery closed Tuesday, July 4 

BIG WITNESS (living in wishes). 1988. A Piece by Terry Allen. Photo: Wm. B. Dewey 
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The Chairman of the Board and the President 


of the 

Modem Art Museum of Fort Worth 
request the pleasure of your company 
for a reception 
in honor of 
TERRY ALLEN 

Saturday, the twenty-seventh of February 
seven until nine o’clock 


This invitation admits two. 






AU FM, 


Terry Allen 

Study for the Fall of Amarillo, 1987 
Mixed media 

Collection of the Progressive Corporation, Cleveland, Ohio 
Schopplein Studio 


Terry Allen: Youth in Asia was organized by the Southeastern Center for 
Contemporary Art, Winston-Salem, North Carolina. Funding was generously 
provided, in part, by the National Endowment for the Arts, a federal 
agency: the Lannan Foundation; The Andy Warhol Foundation for the Visual 
Arts, Inc.; and the Elizabeth Firestone Graham Foundation 



"Modern Communication' 1 
a bronze sculpture 
by 

Terry Allen 


Terry Allen's work begins with an immediate identifica¬ 
tion with human behavior; not through guilt or sympa¬ 
thy, but through empathy. 

"Modern Communication” takes on qualities of amuse¬ 
ment, trauma, chaos, tragedy, and awe, as one con¬ 
siders that the interpretations will be as diverse as the 
people seeing it. A windy day will change it, as will a 
siren blowing, a person tripping, the rain falling, a case 
dismissed, a prison sentence with appeal, a lack of 
communication, an inadvertent truth, or a failure of 
memory. 

Terry Allen's sculpture creates a dysfunctional image 
that reflects on the impact of sensory overload rela¬ 
tive to our contemporary technological reality. Terry 
brings a new awareness to the theater of public sculp¬ 
ture - of course it will stimulate discussion and have 
people talking! 


Honorable Mayor Emanuel Cleaver II 
and the 

Municipal Art Commission 
Cordially invite you to attend 
the dedication of 

"Modern Communication" 
by 

Terry Allen 

completed under the 
One-Percent-For-Art Program 
of the City of Kansas City, Missouri 

Friday, September 8, 1995 
3:00 p.m. 

New Fire and Police Communications Center 
1111 Locust Street, Kansas City, Missouri 


TERRY ALLEN 
DOUGLAS KENT HALL 

COLLABORATION 


Gallery Talk by the Artists, 5:30 to 6:00 p.: 
Reception, 6:00 to 7:30 p.m. 

Friday, March 22, 1991 

TAMARIND INSTITUTE, 108 Cornell Avenue 
ALBUQUERQUE, NEW MEXICO 87106 (505) 277-3901' 

Co-sponsored by 

THE CONTEMPORARY ART SOCIETY OF NEW MEXICO 
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TERRY ALLEN 

VOICES IN THE WILDERNESS 

June 19—July 17 1993 


There will be a reception for the artist on Saturday, July 10 from 5-7 pm at 77 Market St. 


"Terry Allen: Youth in Asia" 

at the Newport Harbor Art Museum July 9-September 12, 1993 


L.A. LOUVER 

55 North Venice Boulevard, Venice, California 90291, Tuesday-Saturday, 11-5 pm, and 
77 Market Street, Venice, California 90291, Tuesday-Saturday, 12-5 pm and by appointment 
Validated parking available. 310/822-4955 Fax 310/821-7529 












ONE-MAN 


TERRY ALLEN 

"The evenS^^orgeous George died" 
May 11 - June 5, 1976 


You are invited to attend a 
reception and concert on the 
evening of May 10th at the 
IMPROVISATION WEST, 8162 W. 
Melrose Ave. from 8 p.m. to 
12. Please bring this 
invitation with you. No host 
bar. 

You may view the work at the 
gallery prior to the concert 
from 6-8 p.m. 


THE CLAIRE COPLEY GALLERY, INC 
918 North La Cienega Boulevard 
Los Angeles, California 90069 
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AUEV, TERRY ARMS’S FiUt 


Kathy Lucoff Arts Advisory Services is 
pleased to announce that Corporate Head 
by Terry Allen and Philip Levine has been 
named “Best Public Art” in downtown 
Los Angeles by the Downtown News. 

Corporate Head is part of Poets’ Walk at 
Citicorp Plaza, a permanent collaborative 
public art project created by artists and 
poets. The project was developed by Kathy 
Lucoff Arts Advisory Services in conjunction 
with The Prudential Realty Group. 



Kathy Lucoff Arts Advisory Services 

Public Art Programs 
Collections/Acquisitions 
Exhibitions 
Educational Outreach 
Cultural Planning 

10520 WHshire Boulevard Suite 604 
Los Angeles, CA 90024 
Tel: 310.441.1040 Fax: 310.470.9627 






FALL OF AMARILLO 


Terry Allen 

May 28-July 2, 1988 


You are cordially invited to attend 
a reception for the artist 

Friday, May 27, 7-9 pm 

Valet parking 


L.A. LOUVER 

77 Market Street, Venice, California 90291 
Tuesday—Saturday 12—5 pm and by appointment 
213/822-4955 
Validated parking available 
















cja<* s SUGAR SHACK 


1707 N. VINE ST, HOLLYWOOD 90028 - 213-466-7005 


Presents: TERRY ALLEN 



Thursday, JUNE 20TH - Showtime 9:30 pm 
Featuring songs from his nlw album 


“Human Remains 


ff 





Critics praise "Human Remains" 



LA Times: 

'This stunning album is a carefully conceived yet casually delivered 
feast, full of compelling characters, earthy wisdom and no-holds- 
barred commentary, all communicated in a wealth of rich musical 
settings." 

Entertainment Weekly recently gave Human Remains an "A" 

rating saying, "Allen, an offbeat compatriot of Joe Ely, Butch Hancock, 
and Jimmy Dale Gilmore, proves he's just as outrageously talented 
as his pals, even if it's taken 20 years to get noticed. Joined by guests 
Lucinda Williams, David Byrne and Ely, Allen gruffs out starkly 
original songs about on-the-fringe characters wrestling with 
unvarnished truths...." 


The Star-Ledger: "The lyrics perfectly balance loony humor with down-home pathos." 

The Tennessean: 

'Terry Allen's Human Remains is brilliant and subversive almost beyond description.... 
provides an antidote to Nashville commercialism and the absurdities of modern life." 


Knight-Ridder Newspapers: 

"In Human Remains.. .[Allen] is at the top of his 
game. He serves up barbed humor, colorful 
characters and sly subversion. Allen gets stellar 
backing from a horde of friends and admirers, 
including Ely, Lucinda Williams and David Byrne." 


New Country: 

"Slightly twisted, strangely inspired approach to 
country-folk-rock song writing." 





























Terry Allen: 

“DUCOUT is a love story; an investigation into how memory is invented... 

a kind of supernatural-jazz-sport-history-ghost-blood-fiction.” Terry Allen 



Terry Allen / Ancient (detail), 2000-2001 / multimedia / 97 x 96 x 78-1/4 inches / Photo: Mathew Fuller, © Terry Allen 


February-May 2004 


| Ducout 11 (Hold On to the house) 
Santa Monica Museum of Art 

February 28-May 15, 2004 

Opening reception: Friday, February 27, 2004, 7-9 p.m. 

No reservation required 

Members’ preview and walk-through, 6-7 p.m. 

A visual bridge between Dugout I & III, Allen universalizes his West 
Texas roots by fictionalizing his Lubbock childhood memories into 
a skeletal house, suspended above the museum gallery floor, with 
multimedia interior tableaux. 

Santa Monica Museum of Art 

Bergamot Station 

2525 Michigan Avenue, Building G 1 

Santa Monica, California 90404 

www.smmoa.org 

For further information: 310.586.6488 

Ducout hi (and the backboard blues) 
L.A. Theatre Works at the 
' Skirball Cultural Center 



L.A. Louver 

Santa Monica Museum of Art 
L.A.Theatre Works 

The LACMA Institute For Art and Cultures 
Present 

D U C O U T I 

A Citywide Celebration of the Art, Music, and 

Theaterof T ERRYALLEN j. 

February-May 2004 

Experience Ducout , a new three-part multimedia work by 
artist/songwriter Terry Allen, at four major Los Angeles venues: 

Ducouti 

L.A. Louver 

March 4—April 10, 2004 

Opening reception: Saturday, March 6, 2004, 4-8 p.m. 

No reservation required 

An exhibition of unique objects that incorporates poetry and 
prose, in two- and three-dimensional form. In collaboration with 
Gerald Peters Gallery, Dallas, Texas. 

L.A. Louver 

45 North Venice Boulevard 
Venice, California 90291 
www.lalouver.com 

For further information: 310.822.4955 


Pertormances: March 3, 4, 5, at 5 p.m. 

March 7, at 4 p.m. and 7:30 p.m., 2004 

West Texas-inspired, this new multimedia play connects the past 
with the present, and the real with the imagined. Written and 
directed by Terry Allen, starring Jo Harvey Allen, with live music by 
Terry Allen, Richard Bowden, and Lloyd Maines. Presented by L.A. 
Theatre Works and recorded for LATW’s national weekly public 
radio show “The Play’s The Thing.” 

L.A. Theatre Works at the Skirball Cultural Center 
2701 North Sepulveda Boulevard 
Los Angeles, California 90049 
www.latw.org 

Ticket prices $20-$42; for tickets call 310.827.0889 
or order online at www.latw.org 

Ducout Conversation 

The LACMA Institute for Art and Cultures 

March 8, 2004, 7:30 p.m. Bing Theater 

A lively and informal conversation about Ducout with creator 
Terry Allen, actor Jo Harvey Allen, and writer and critic Dave Hickey; 
convened by Paul Holdengraber, director of The LACMA Institute for 
Art and Cultures. Can late 19th and 20th century America be con¬ 
structed through iconic forces such as jazz and baseball? How does 
Ducout connect to this reality? 

Los Angeles County Museum of Art 

5905 Wilshire Boulevard 

Los Angeles, California 90036 

For further information: 323.857.6088 

www.lacmainstitute.org 

Reservations required: call 877.522.6225 

Mon.-Sat. 9 a.m.-8 p.m.; Sun. 9 a.m-5 p.m.; visit the LACMA Box 
Office daily 11:30 a.m.-8 p.m., closed Wed. 

Tickets go on sale Thursday, February 26, at 11:30 a.m. sharp! 



is a made-up world, constructed and based on true stories and lies I heard as a boy 
growing up on the flat sprawl of West Texas. Initially written and produced as an audio drama 
for New American Radio and presented on NPR, has evolved into a three-part series 

that will include numerous multiple media visual works, installations, a music theater piece, 
cd and/or dvd and a book. 

The new body of work shown at Pillsbury and Peters Fine Art in conjunction with L.A. 
Louver Gallery is the first part and title section of . It is about baseball and music and 
a man and woman who play them both across the endless idea of America during the late 
19th and first half of the 20th Century. It is a love story, an investigation into how memory is 
invented and a kind-of Supernatural-Jazz-Sport-Historical-Ghost-Blood Fiction...with a little 
Jesus thrown in to boot. 

J, a video installation titleda music theater piece 
titled ^^^j(and the backboard blues), are currently in progress. in its entirety 

will be presented in Los Angeles in 2004. 


Terry Allen, 2002 


TERRY |AL L E INI 

DUGOUT 

WORLD PREMIER 

May 17-July 27th, 2002 


OPENING RECEPTION HONORING THE ARTIST 

Friday, May 17, 2002 
6:00-8:00 p.m. 


Valet Parking 


PILLSBURY 


PETERS FINE ART 


2913 Fairmount at Cedar Springs. Dallas, TX 75201 
Tel214.969.9410. Fax214.969.9023 


Mon-Fri 10-6. Sat 11-5. and by appointment 

To visit this exhibition on the web, go to www.pillsburypetersfineart.com, 
where all the works are illustrated in color, accompanied by the artist’s text. 














orn In Wichita, Kansas, in 1943 and subsequently raised in Lubbock, Texas, Terry Allen 
earned his B.F.A. from Chouinard Art Institute in Los Angeles in 1966. from which time 
he has been a successful independent artist in a wide variety of media including musi¬ 
cal and theatrical performances, sculpture, painting, drawing and video, and installations which 
incorporate any and all of these media. Since 1987. Allen has resided in Santa Fe, New Mexico, 
with his wife of 40 years, Jo Harvey the well-known actress and author. 

Allen’s work is included in major public collections throughout the United States as well 
as in selected museums in Europe. He has received numerous commissions from corpora¬ 
tions and municipalities and has been awarded prestigious fellowships—three from the 
National Endowment for the Arts, another from the Guggenheim Foundation. In 1997, he was 
inducted into The Buddy Holly “Walk of Fame” in Lubbock. 


This exhibition has been organized in conjunction with L.A. Louver Gallery 
in Venice, California, where the works will be subsequently exhibited. 


Cover and Inside Front Cover: Ancient, 2000-2001. multimedia installation, 97 x 96 x 78/4 inches 
Back Cover: Blue Rose, 2000-01, multimedia installation, 89 x 126 x 3414 inches 
Photography © 2002 Herbert Lotz Photography, Santa Fe, New Mexico 
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reception for the artist: Satorday, December 7th 19911 
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The Director and the Advisory Board of the Blaffer Gallery 
invite you to the preview of: 


O R 

Poison Amor: 

A Collaborative Installation by Terry Allen 


Friday, August 26, 6:00-9:00 pm. 

The exhibition will be on view through October 9,1994 


Founding Associates Lecture Series 
A conversation with artists Terry Allen and James Drake. 
Friday, August 26, 6:00 pm, Blaffer Gallery 


i has been made possible by the Blaffer Gallery Founding Associates 
i Margaret Cullinan Wray Charitable Lead Annuity Trust 


KUH 

HOUnON 


is the official media sponsor of the Founding Associates Lecture Series. The 


This e xhibition has been organized by Blue Star Art Space, San Antonio and sponsored by 
the Pace Roberts Foundation for Contemporary Art, Texas Commission on the Arts and the 


UHReach , the Gallery's education program for children, is supported by Schlumberger 
The Fdward and Betty Marcus Foundation; The National Endowment for the Arts, a Federal 
The Texas C ommission on the Arts, a State agency; The Vale-Asche Foundation; and Arthur 


Partial operating support is provided to the Blaffer Gallery by the City of Houston through the 
the Blaffer Foundation and the University of Houston. 
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Ultragraph ics 


H e are pleased to announce that 


TERRY ALLEN 

is represented by 


Li- 5 . :y 

vJuiw x 4 

M>o AiMGfcLES COUNTY 

v of »«rr " 


Gallery Paule Anglim 

14 Geary Street San Francisco Calif. 94108 
[415] 453-2710 Tues.-Fri. 11:00-5:30 Sat. 11 -5 



January 9 — February 13,1988 
Tuesday — Saturday, 12 — 5 pm 
Reception: Saturday, January 9th, 5 — 7 pm 

Santa Barbara Contemporary Arts Forum 

7 W. De La Guerra, Santa Barbara, California 93101 

This exhibition, organized by Betty Klausner, with assistance from Wanda 
Hansen, is partially funded by the National Endowment for the Arts. It will 
travel to Moore College of Art, Philadelphia, Madison Art Center, Wisconsin 
and the University of Arizona Museum of Art, Tucson. 



‘Vena Cava” 1988 mixed media 36”x 58”x 3.50” (in progress) 
























